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Clreslinol i e e e Chairman M. Honda
Address ............................................................ President S. SUZUki
Graduation Ceremony

Words of Congratulation:«««--«++-evveeeue.. Hon. President Y. Tokugawa

Performance by Graduates

Concerfo g min. ]Sf 1170 3 R P P ViVOlC{i
Piano SOIO ..................................................................... Yoko FUkUi
Hungorion Rhopsody NO. 2 ......................................................... I.iSZT
Violin

CODCG”O NO. 4 D mﬂi- ]Sf MOV, s ttsrsrrronneteueteiiniienneeisensnns MOZGFT
SOnOTG g min. ]Sf 2nd (1170 Eccles
Sonata NG, 4 2Nl MOV, o= tseersssasnnsassnssns sonnnosinn someminem s dossians ans Handel
Cello

Allogro s mamremeseriecee o i e S. Suzuki
i) ommhos BEBAG et e T R e A i SR LI Lol sl Bach
SWGn ........................................................................... Soint—Soens
Violin

C O TIENGE 7-v-== 5t n s s ap e s ot w0 dn et s maien by b 4w g S 508 Weber
Concerto d min. for ToWO ViIolins mtses tsisrese sonesesswssn seossiosissssbosmsce Bach

Performance by Suwa Gassodan

Twinkle~Twinklle Little Star Variations

Violin

CoUBUFGEr MArCh =<« --=n-ssnen ssionnsssnns cosanmsan sonicsniossns German March
i o RS SR S S S Vivaldi
© o ARSI R V) (S T Sarelk
MenUe”O ........................................................................ Boccherini
i e D R TR B R RTINS L
s R B e IR R BRSPSk S D R Bach
o T T S B e S o e O & o
Twinkle Twinkle Little Star Variations «+««+esssesseeimiiiiiicinin. S. Suzuki
AUITRTGE B iles: <o o bomsiisaiondne Bt s ki ol o Scotland folk Song

Piano. Acc. by Mrs. S, Suzuki

Program
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THE MARCH OF TALENT EDUCATION

The first March of Talent Education National Concert was
held in Tokyo in 1955. The occasion was honored by
having in attendance His Royal Highness the Crown Prince
of Japan and many prominent guests from home and
abroad.

During the concert sound filming was made of various
selections played by the young violinists. A film of “Double
Concert For Two Violins” by Bach was sent to Professor
Cook of Oberlin College, Ohio, USA. Professor Cook
arranged for an audition of the film before the String
Teachers Association of the State of Ohio. The performance
was received most enthusiastically and due to circulation
of the film interest in early talent education spread
throughout the United Stated.

In March of 1964 our dream of having our young violinists
visit the United States was fulfilled. @ We were invited to
give a concert at the M. E. N. C. in Philadelphia, Pennsy-
Ivania.  Arrangements were made for our children while
in the United States to give a series of concerts and
auditions across the country. We gave auditions in the
University of Washington, North Western University,
University of Southern Illinois, New England Conservatory
of Music, Juilliard, Oberlin College, University of Wayne,
University of Wichita, University of Arizona, Los Angeles
State College, C.M.E.A. and Honolulu. One of the
highlights was giving a concert in the United Nations
Auditorium, New York city. On the tour we gave 26 perf-
ormances in 16 major cities within a period of three weeks.
We are pleased to be able to report that the performances
of our young violinists aroused wide interest in the United
States and widespread and serious research related to
Talent Education Programs for the young people has been
initiated.

This will be the 11th National Concert in Japan for the
promotion of young talent. About 1500 children will asse-
mble to play, their age ranging from 3 to 15 years. Now
that our movement of March of Talent Education has taken
on international importance our children will be encouraged
to play with greater joy and zeal.

We hope that in the near future children of various coun-
tries of the world will join with us and play in these

National Concerts.

Masaaki Honda M. D. Ph. D. Director T. E,
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I am a great admirer of Mr. Suzuki. His unforgettable
programs with the group of his students aroused the
greatest enthusiasm in America. There are teachers in all
over America who begin to adapt his approach. I am
working closely with Mr. Kendall and we hope to initiate
a nation wide program of serious research that relates to
your Talent Education program.

We violinists should feel fortunate that Mr. Suzuki wor-
ked out his principles on the violin as a medium. Child
psychologists, educators in America express the opinion
that his principles are valid in other fields as well, and that
the success of Mr. Suzuki’s approach is consonant with the
theories of these scientists and educators.

Your wonderfully trained children, their fine playing and
manners were a credit to your nation and to the parents
of these children. It is wonderful that through the medium
of music we can get to know each other better and become

better friends individually as a nation.

Prof. Paul Rolland

Pres. American String Teachers Asso.
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Several implications can be deducted from Shinichi Suzu-
ki's recent tour of the United States with ten of his stu-
dents. Most significant of these is his demonstration of the
tremendous potentiality inherent in all children. He proves
that when properly motivated and guided, they have
unlimited possibilities for learning.

He also infers that environmental factors are far more
important in the musical growth of a child than so-called
“talent.” Since his program of education begins before it
is even possible to consider measuring a child’s talent, his
results seem to bear out this contention.

Since the Suzuki concepts conflict somewhat with current
trends in music education, educators must re-assess their
programs if they are to produce musicians on a mass scale
with comparable results. The idea of beginning at the
cradle with complete involvement of the parent might
seem almost impossible; but we can certainly accept Suzu-
ki’'s premise that you cannot begin early enough to
surround a child with fine music, and that he may begin
violin training at an age whan he can comfortably hold a
violin commensurate with his physical growth.

Other important factors in Mr. Suzuki’s success as the
“Pied Piper of Fiddleland” are his affection for and devotion
to children. His sincere ambition to help Japanese children
find an emotionally satisfying, aesthetic expression in
violin playing motivated development of his plan. . . a
plan requiring much patience and understanding! Teachers
who would institute similar programs, must have compar-
able devotion, " dedication, and patience, as well as a firm

belief in the limitless capability of young children.

Prof. Robert Klotman
Director of Music: Detroit, Michigan Public Schools.
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Dear Teachers, Parents, and Students of Talent Educa
tion :

Once again you are gathering together for a joyous per-
formance of great music. This annual occasion is of great
significance not only to you in Japan, but also to the many
in Ameirica who look to the Talent Education movement
for inspiration. May I wish you every success on this great

day, and also in the months ahead.

John D. Kendall
Prof. String Development
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Nothing is really new or unorthodox in the ideas underly-
ing the Talent Education (Saino-Kyoiku) movement; yet
the whole movement is new and unorthodox. This paradox
is one of many confronting a visitor to Japan. The mixture
of East and West produces fascinating results, net always
easy to comprehend.
To start planned education at a very early age, to provide
a stimulating musical environment, emphasizing the ear,
encouraging maximum participation by the child-examples
of this are numerous, and they span the centuries.
Consider Wolfgang Mozart, Jascha Heifetz, and all the
others we call prodigies. Did not their parents follow
exactly these procedures?
Moreover, has not every infant who has learned to speak
his mother tongue (well named ! ) done so by the method
now labeled “Talent Education”? As Mr. Shinichi Suzuki
points out, a child learns to speak not by using formal,
written etudes, but through the natural method of imita-
ting his mother and other members of his family.
By applying to violin playing the principles used in tea-
ching children to speak their native language, Mr. Suzuki
has proved that much of what we have assumed to be in-
born genius in prodigy-violinists has actually been a rather
common talent that has been stimulated and developed by
a favorable environment from a tender age. In eighteen
years of applying the principles of Talent Education, Mr.
Suzuki and his teachers have proved with thousands of
young children that talent is common, favorable environment
is not. The responsibility lies with parents and teachers.
Listening to the young Japanese children play, one soon
forgets their age, forgets that they are playing music
performed elsewhere by high school and college students.
There is an alert vitality and complete involvement in
what they do. (Mr. Suzuki says he wants not music edu-
cation, but musical education.) From the beautiful tone
many of the children produce, from the intensely musical
quality of their performance, and from the sweet and pure
expression they have, one gets an overwhelming impression
of delight. Anyone not touched by such children and their
playing has a hard shell indeed !

By Clifford Cook
Prof. Oberlin College
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To all my friends in Talent Education.
The summer of 1964 will always be remembered as one
of the biggest highlights of my life. I met so many
outstanding teachers, and heard such wonderful playing
by the students in Japan. I feel as if I have many friends
for life in your wonderful country.
Here at home in Oregon, I tell others that Japan is now the
“violin capital” of the world. Mr. Suzuki with his Talent
Education has been a great source of inspiration to string
teachers in America.
I hope at some time in the future to be able to return to
Japan to learn more about how you achieve such outstan-
ding results in this work.

Prof. Jeanette Scott

Assistant Prof. of Music

Oregon College of Education.
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Article from The New York Times
Feb. 28, 1964.

JAPANESE TUTORS
YOUNG VIOLINISTS

Virtuosos, 5 to 12, Will Tour
United States Next Month

By THEODORE STRONGIN
Ten Japanese violin virtuosos, from
5 to 12 years old, will make a cross-
country concert tour of the United
States early next month.

They were hand-picked from thou-
sands of young Japanese violinists,
who, starting at birth, have taken
part in the giant Talent Education
Program developed over the last 30
years by Shinichi Suzuki, the violi-
nist.

Some foreign observers who have
heard Mr. Suzuki’s disciples, some-
times as many as 1, 500 strong play-
ing Bach or Vivaldi concertos in
unison, call them the wonder of the
musical world.

The ten violinists and Mr. Suzuki
will play here at the Juilliard School
of Music on March 12 at 1 P. M. On
the same day, at 8 P. M., they will
appear in the Westchester County
Center with the Westchester Junior
Symphony, an aggregation of vete-
rans through the eighth grade.

The Talent Education Program is
beginning to create a stir far beyond
the boundaries of Japan. When Pablo
Casals heard a Suzuki group in Tokyo,
he dashed to the stage and hugged
the children, shouting “Bravo !
Brave ! ”

Members of the International Music

Teachers Assembly, meeting in To-
kyo last summer, were overwhelmed
by the sight and sound of 3, 4 and 5—
year-olds playing violin together,
Suzuki style.

In a speech, Mr. Suzuki explained
his system to the teachers. “Talent
education merely applies the method
of learning one’s native language
to education in music,” he said.

His development program enlists the
ear flom infancy on. The record
player is the first important learning
device and the parent is the first
teacher.

“A masterpiece by Bach, Mozart or
Schubert, for example, is selected,
and the one selection is played every
day for the baby. If the record is
played every time the baby starts
to cry, it will eventually reach the
point where it will become quiet the
moment the music begins.”

Only the one selection must be used,
Mr. Suzuki emphasized. “After
about five months, any baby thus
exposed will clearly learn the sele-
ction.” Then another selection is
added. “There are some babies that
have been brought up by listening
to a concerto [one movement only ]
and have learned the music well.”
At 3, Mr. Suzuki’s followers start to
play on a quarter-size violin. They
do not learn to read music or use
books until much later.

Mr. Suzuki does not believe that
musical talent is inborn. “Children
of every land develop into adults
with a very high ability to talk flu-
ently,” he said.

Article from Newsweek
Mar. 23, 1964.

Fiddling Legions

Ten tiny Japanese children, ranging
in ago from 5 to 14, played Bach and
Vivaldi with a skillful authority that
drew bravos from a highly critical
audience of Juilliard students and
faculty. If their applause was tinged
with sentimentality (when the chil-
dren’s teacher, Prof. Shinichi Suzuki,
stepped onstage to tune a b5-year-
old’s quarter-size violin, the audience
sighed), it was nonetheless wholly
deserved. “This is amazing.” said
Juilliard violin Prof. Ivan Galamian.
“They showed remarkable training,
a wonderful feeling for the rhythm
and flow of the music.”

Playing without a conductor and us-
ing no scores, the youngsters were a
living testimonial to the validity of

Suziki’s unorthodox teaching method.

He starts his children at about 3, but
the first lessons are for the child’s
mother. She comes once a week with
her youngster, and after three mon-
ths has normally progressed to “Tw-
inkle, Twinkle Little Star.” “By that
time,” Suzuki explains in a mixture
of German and English as expressive
as his thin face, “the child has wat-
ched the mother play and wants to
imitate her.” Only then is the pupil
given a pint-size violin. Through
exposure to classical recordings and
constant repetition, the child is ready
to tackle simple Bach gavottes wi-
thin a year. The 150, 000 children
Suzuki’s system has trained in 30
years are far from robots. They
combine virtuosity with feeling so

successfully that when Pablo Casals
heard a Suzuki recital in Tokyo, he
rushed to the stage, shouting “bravo,”
and hugging the children.
Sensitivity : Although about 5 per
cent of Suzuki’s students make ca-
reers in music, the 65-year-old pro-
fessor insists : “I just want to make
good citizens. If a child hears good
music from the day of his birth, and
learns to play it himself, he develops
sensitivity, discipline, and endura-
nce. He gets a beautiful heart.”
Suzuki thoughtfully crinkled a few
of the paper-wrapped candies he
carries for his musicians. “If nations
cooperate in raising good children,
perhaps there won’t be any war.”
Suzuki has done more than revolu-
tionize violin teaching in Japan.
Oberlin music Prof. Clifford Cook
says : “What Suzuki has done for
young children earns him a place
among the benefactors of mankind,
along with Schweitzer, Casals, and
Tom Dooley.”

From the article on “‘'TIME’’ issued
on Aug. 24, 1959.

Playing by Ear

“Won’t you play a piece for our Ame-
rican visitor?”’ asked the teacher.
Shinichi Suzuki’s violin pupils scu-
rried into formation against the walls
of a bare Japanese room, swung their
instruments under their chins, and
played Bach and Handel minuets
with surprising style. “It was really
amazing,” said the visitor, John D.
Kendall, music director of Ohio’s
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Muskingum College. “I was so tou-
ched I could feel tears welling up in
my eyes.” It was amazing indeed.
The 30 musicians he had heard were
only four years old—and they were
students at the Matsumoto School of
Music, which is the talk of Japan’s
music world for its unorthodox me-
thods. Matsumoto’s pupils dispense
with all scales. They learn by liste-
ning and repeating, as a child learns
to converse.

Founder-Director Suzuki hit on his
system by watching babies imitate
their parents’ speech. A concert vio-
linist who studied at Berlin’s Higher
Institute of Music, Suzuki was on
the staff of Tokyo’s Imperial Music
School when a mother brought her
four-year-old son for violin lessons.

Too young, said Suzuki at first.

Then he discovered that the young-
ster had acquired a working vocabu-
lary of 1,500 words by listening to
his mother repest them, decided that
“it should be the same with music.”
He experimented with the four-year-
old, finally started a school in his
wartime home of Matsumoto, IIO
miles northwest of Tokyo.

Soft Like a Mouse. Suzuki’s met-
hod is simple sound repetition. His
youngsters get accustomed to the
sound of a violin by sitting in a
classroom where advanced students
practice. The beginners learn to
recognize and hum simple tunes, are
made to associate the melodies with
the movement of a bow and fingers.

No technical terms are used ; differe-
nces are conveyed through analogies
—“Loud is like an elephant,” “Soft
is like a mouse.” In the third month

of school (two 30-minute sessions a
week), the tots are guided into ga-
mes that teach good playing posture.
Finally, the children get violins and
are taught to play the melodies they
already know. “Never force children,”
warns Suzuki. “Persuade them.”
Today, at 60, Teacher Suzuki per-
sonally coaches some 20-odd precon-
servatory students, supervises a
nationwide network of extension
classes with a total enrollment of
4, 800 students. Suzuki tries to limit
his pupils to children under twelve,
encourages most to go on to more ad-
vanced schools when they reach their
teens. By then, the youngsters have
mastered all ten manuals in the
three-part course. After the first
(Book 3, age 6) part, a student is
expected to play simplified Bach ga-
vottes; after the second (Book 7, age
8), Bach’s Concerto in A Minor;after
the third (Book IO, age 10), Moza-
rt’s Concerto in A Major.

Play for Pleasure. The method
works so well that quite a few of
Suzuki’s students go on to become
concert violinists. His very first pupil,
Violinist Toshiya Eto, playedat Car-
negie Hall in 1951, is now an instruc-
tor at Philadelphia’s Curtis Institute
of Music. Another graduate, Koji To-
yoda, 25, won Geneva's Concours
International d Exécution Musicale
last year, isstudying in Brussels
with famed Violinist Arthur Grumi-
aux. But that, says Suzuki, is not
his biggest goal. “My object is not
to mass-produce concert artists. I
just want to have as many people as
possible enjoy playing the violin for
their own pleasure.”
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