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Chairman of National Concert

Masaaki Honda
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@ Celebrating the 27th National Concert

In its 27th year the National Concert of The Talent
Education Institute has grow fullfledged. I cannot but
feel a deep sense of satisfaction and reward after being
involved in organizing this concert since its inception.

The purpose of this concert is to demonstrate that
talent is not inborn but can be made to develop in suitable
environments. Not a few people from abroad attended
this concert during the past 27 years and they all alike
remarked that this was a miracle. When you see nearly
3,000 children join together in a fine performance, you
must be moved at the scene and be led to think about
something behind it.

It is our sincere hope that more and more people will
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see their performance and stop to think about it. I am
afraid that people may tend (o take this musical
performance too much for granted to bring any admiration
as they are used to hearing Japanese children speak
their difficult mother tongue with such ease.

This year is designated as the International Year for
the Disabled. I myself have been involved in the treatment
of brain-troubled children for several years and came to
think that thev are not different from normal children
in any fundamental points.

Yet, inasmuch as the handicapped can develop their
talent, the normal children ought to achieve even better
results.

We will initiate the “Twinkle, Twinkle Little Star”
Movement this year with the help of public relations
experts to make known the concept” Any child can he
made to grow’ by people around the world.

I plan to seek on this subject at the world conference
on talent education to be held at the Massachusetts
Institute of Technology in July this year.

Finally, [ would like to take this opportunity to
advise vou of the art exhibition by the disabled children
of the \'.uorld to be opened from August 21th at the Seibu
Department Store sp that many of you may visit and
enjoy it.
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® Every child can be made to grow

Children of any country learn to speak their mother
tongue fluently and achieve a high level of communication,
What does this fact mean to us ? Haven't they just been
taught to speak that language ?

The simple fact is that every child possesses a high
potentiality that can be developed by education.

What a mistake we have been making in thinking that
men can be taught to speak the language but their other
abilities are predetermined at birth.

Indeed, every child can be made to develop his or her
ability if properly educated.

I found the fact more than 50 years ago and began the
study on the mother tongue system of education applicable
to children from the age zero.

What I knew through the study were :

Talent is not predetermined at birth.
Talent is what a child acquires with the help of great
works of his or her life,

Thus I found the “principles of talent development.”

My teaching experience of over 40 years taught me
that every child has a great potentiality. But nothing can
be achieved without education.

In today’s program you will find a concert by 600
children between the ages of 6 and 3. They came from
various parts of the country and are going to perform
without rehearsal.

The "Suzuki Method” has been accepted all over the
world as the mother tongue system of education. It should
be further promoted as a revolution in education.
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® Let the world know

what education can do

This vear the National Concert of The Talent
Education Institute is going to mark its 27th year, and it
was last year that the Talent Education Institute
celebrated its 30th anniversary of the existense in
Matsumoto City, Nagano Prefecture, During these
thirty vears Mr. Shinichi Suzuki made unmeasurable
contribution to the advancement of talent education.

The Suzuki Method should be mentioned first among
things that Japanese achieved to cause deep and worldwide
implications.

Suzuki Children in the U.S. now exceed 200,000 and
they are rapidly increasing in other countries like the
United Kingdom and Austraria. The fact that so many
parents and children around the world are fascinated by
the method is an eloquent illustration of its value.

Now the Suzuki Method has given us a chance to
reconsider not only music but also education. You will
never find juvenile delinquency among Suzuki Children,
The infant education plays a far more important role to
make a better and peaceful world than we imagine.

Nearly one thousand children under the age of six are
scheduled to perform before vou at this year’s concert,
where you will realize what the infant education means.

Let's wish every success for the concert that has no
parallel in the world.
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THE 27th NATIONAL CONCERT PROGRAM
P.M. 2:00

KOTO and VIOLIN®
PIANO SOLO e
VIOLIN ®

(Children under the age of six)

CELLO e

STRINGS @

VIOLIN ®

VIOLIN, CELLO and PIANQ @

VIOLIN ®
FLUTEe

VIOLIN ®
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. Haru no Umi

L Allegro—————
. Perpetual Motion
. Biide————
. The Swan—————

. Scherzo

. Concerto a min. 1st mvt.

. Allegro———

. Hamabe no Uta

M. Miyagi
Minuet I, II and Gigue—Bach
S. Suzuki

S. Suzuki
S. Suzuki

Saint-Sdens

Wepster

. The Happy Farmer————Schumann

. Eine Kleine Nachtmusik K.525 Ist mvt————

Bach

Fiocco

S Walzer—-—+ bBrahms

e 10 N O]

. Concerto d min. for Two Violins 1st mvt.
. Allegro from “Carnaval de Venice”

. Bourree—Hindel

Concerto a min. 1st mvt.
Bourrée—Bach

The two Grenadiers— Schumann

Speach of Dr. Suzuki and TAKARA-KUZI Concert

CHORUSe® Wishing———

S. Suzuki

e\ sl

Mozart

Bach

Genin
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-f 7 I\ @ . gii: i—o)}ﬁ% {_J t’ﬁ?/’f‘“ lflid)fffé}éi Number of piano graduates during 11 years
#A AV —F<BEZEVHE D

ol in. Date  and  year Place Ist Step|2nd Step3rd Stepdth Step|5th, 6th, 7th Step| Total

Results of Suzuki Method (Mother Tongue Method of Education) g A | L E5i8 MR R | hER | Eus W7 R A =L
: : = ] 70 1745 3.°29 # 5 63 39 18 12 7 139
71 TA46 3,28 % A , 152 42 25 13 4 236

72 BE47 | 372842 | MR - KB - A 483 | 106 49 20 8 666

73 BE48 | 3.730~4 .3 | A - BiR - KK 797 | 185 | 53 31 43 1,109

74 W49 | 3 /731~4 7 | K - KWK - B F 1,050 | 297 | 73 35 12 1,467

1’75 BH50 | 3.726~3.730 | KB - W - B A 1,225 | 460 146 45 24 1,900

_ = . ] ; 76 BE51 | 3./26~3 731 | KR - B - B A 1,358 | 543 | 183 90 23 2,192

w P p A 77 _WE52 | 3.724~3 728 | BRA - KR - ®m 1,543 | 648 246 | 115 40 2,592

: ; - ' 78 W53 | 3,725~3 730 [ MAA-REF -dAC-F G 1,902 | 759 261 | 122 49 3,093

79 W54 | 3,725~3 730 [ MaAREE-BR-H LR | 1,802 | 792 33 | 118 114 3,252

'80 BHE55 | 3,723~4 1 | #AA-Bp.HE-RERE [ 2,106 | 945 386 | 199 |SEERTEE 3,792

12,565\ [ 4,816 A [ 1,776 A | 800 A 481K [20,438A

| @ = = (Tokyo) KBR(Osaka) ¥aA(Matsumoto City) & E(Nagoya Cify)

‘ LBL)ER TROBEAMEE(BI5), BIASEE(RBAE). ROPIR—IL(8IT). #3275 4k — L (8848~ 55)

| _ﬂi ﬁ LRl ’jlzﬁ AL . s AR FREHE = (AR46 - 55)

2 g H @—F%" Number of violin graduates during 28 years KR HESEBNAR(RAT) . ABRSLEFLEM(BIS~50), ARMFEL ELM(AE48~55) (AB51. 52)
4 jﬂ } 28 F #F bR —IL(BB53. 54). ERHESEE(EESS)

A [ = e EEE BHEMESEPAR—IL(8853. 55). RIS/ hibZ L & —(BE54)
| 2 | o] BRTESE AP 3 & BF | WBEEM VSR | chERL (BRI R | SRR |20

P oz PR Date Hall Total |Ist Step 2nd Step|3rd Step|4th Step|5th Step|6th Step| 7th Step
53| + | 1 |27-10-25 | B - ik 196 e ] ; b
o PET IR =k aif, [fets =4E Al e AlLe. = oy i =l T o NPy — o
54|« | 2| 28-10-25 | HU - FFILEER 363 253 93 l? B (EREoNg) b (st ) DAL 5 A< TR A
B51 1 830 Srccl el i el it bod e . == The relation between quality and quantity of graduates
56| 2 | 4 |31-3-30 | &Rl SILKEE 481 342 107 32 sl | _
57| 3 | 5 | 32- 331 | mEhEE 542 334 159 49 : ZEREEEM (Graduation pieces)
B = o fe ol Vielin | WHHINEE | MBEVIE | THAAE | REHINEE | BENEE | FRAFE | RARE
59| 5 | 7 |34-3-28 | Sfk 463 277 136 zg First Step | Second Step| Third Step | Fourth Step | Fifth Step| Sixth Step | Seventh Step
60| 6 | 8 |35-3-27 | A sthEE 440 271 07| Wi ‘ pEs : =
61| 7 | 9 |36-3-28 | HsiAFEE 496 269 139 88 | fe W& Tewy 8y w3 e TL Y T ST o IR
62| 8 | 10 37- 3 _31_ 7 A 409 234 122 53 Composer | Gossec Bach Vivaldi | Corelli Bach Mozart 50;;1 F § 5_3\

F - ' =y L T
03] 9 | 1 |36 SR LA e HE i — Ll £ i % | AE ) 7 — v (s ERLEE 5. 750 7 | thkii4 0 | w2055
! 39-3-30 | &R &R fE 479 327 113 37 : . Catieerin o . T 35T
64 [ 10 | 12 30 2 7 5] A s Piece Gavotte Bourree e La Folia Concerto No.1| Concerto No.4 | f
65| 11| 13 | 40- 3 -27 | HURIREHE Bk | 367 e | e :m-‘tl, r| Mozart Ron-
66 | 12 | 14 | 41- 3 -27 | HAKEAE 1,364 783 323 180 78 s RBE— g 1% 3% 5% 6% 7% 10% %0 5 37" and
67| 13| 15| 42- 3 -26 | H Aakiife 926 453 | 252 148 73 = Suzuki Text Book|  Vol. 1 Vol. 3 | Vol 5 Vol. 6 | Vol 7 | Vol 10 |y tradis Sier
68| 14| 16 | 43- 3 -24 | H Astiths 865 34| 279 139 63 PYRAH : : LY _ .
69| 15| 17 | 44- 3 -30 | HAKEEE 910 426 | 274 142 68 W% | 2 4723 3 57464 4318 | 7526 | 15918E 225500
7016 | 18 | 45-3-30 | dUicfkerh | 1,593 | 656 | 474 272| 137 | 54 e 3 46 431 T2 1518 2250
71|17 | 19| 46- 4 -3 | HmikFHAE 1,755 54 | 372| 318 141 70
72|18 | 20 | 47-3 26 | HARIES 2,31 | 1,036 626 &30 25| Y SO Piano | PEMIMER | BORRAE | RBRAE [ BERACE | RN WER | IERR_WEE | SRR
73| 19 | 21 48- 3 26 | HAHHSH 2,325 | 1,002] 695| 340 182 106 i | First Step | Second Step | Third Step | Fourth Step | Fifth Step | Sixth Step | Seventh Step |
74] 20 | 22 49-3-24 | HACHEER g s 954 2y 409 DU (I IR A an W[ b [ o e Bl I LR sl L g
75 | 21 | 23 | 50- 3 -23 | H A< skatifi 2,899 1,230 806 554 192 117 Composer Bach Bach Mozart | Bach Mozart Bach Beethoven
6 o = 858 | 574 289 | 121
S e {ﬂklﬂﬁi s o 501 297 i 104 i Ed ARy} 2% 'f‘mtu. bre=71 V-9 K331 | 4 70 7HwEl | HEHEELS | T —21% Y F By
77| 23|25 | 52:3.-20| H ﬁl‘(&ﬁﬂ 3,196 1,326 878 _=atdil Piece Minuet No.2 | -\“1"“'1‘81 LIl and | Sonata KV.331 | Concerto kalien Concerto | Partita in Bb Sonata
78| 24 | 26 | 53- 3 19 | HATHEEE 3,724 1,459 | 1,060 709 334 ¢ 162 (igue from Partita | W o L O
79 8 | H At BAB—fRlE | 2% 4% 7%
79| 25 | 27 | 54- 3 -18 | H At 4,43 | 1,516 1,138 731 427| 389 194 41 i B i 7 T |
'80 | 26 | 28 | 55+ 3 -28 | H AuidifiE 5,056 | 1,654 | 1,216| 88| 785 361| 157 125 s .

iz, 836 | 12,985 ) 10.00A | W0, 506 1 14680 B R08 [ 2,020 | 156 WRNEE | 1w50R | 5368 | 1740058 | 125208 | 31419K | 179058 | 314288
: Time 150 5 36" 17' 05' 12 20° 31 19" 17' 05' 31 28

= aE(T okyo Athletic Gymnasium) B AEERE(Nppon Budo-kan Tokyo.) #EE(Yokohama City) £ & Emi(Nagoya Gity)

(Of, 7ib— PRESEQEROBECHRLET.)
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Graduation System

The Graduation is one of the most important events along
with the National Concert in spring, the graduation cere-
monies for piano students in Matsumoto, Tokyo Osaka and
Nagoya, the early-summer meeting of leaders, The Inter-
national Suzuki Teachers Conference, the summer school
in Matsumoto and the overseas concert tour in autumn.
When the autumn deepens and you have cloudless blue skies
above its the season of recording graduation tapes. An im-
portant and great task awaits the leaders. This takes place

in all classes across the country, from Sapporo to Kumamoto.

[Recording of graduation tapes)

Regardless of their age, all students, who are taking less-
ons of violin, piano, cello or the frute on the Suzuki Text
Book and have finished graduation pieces, are required to
send in recorded tapes of those pieces for Dr. Suzuki’s
comment.

(Purpose of submitting graduation tapes]

The purpose is solely to “motivate students.” Therefor,
the sent in tapes are not given marks, nor ranked or rated
as good and bad as in normal tests. It is not for finding
faults with students.. It is to motivate students and at the
same time to motivate their parents and teachers.

(Dr. Suzuki listening to graduation tapes)

Dr. Suzuki makes it a rule to listen to these tapes from
3 to 9 o’clock every morning and he has continued this
difficult task for more than 20 years with a smile. The
tapes are returned with his advice being recorded. The
number of tapes exceed 8,000 per year and this year (198
1). It is said to have reached 9,000. We cannot but be struck
with his sincerity when we think of Dr. Suzuki listening to
these tapes one by one.

(Recording scenes)

There is really a magic in the word that one's tape is listened
by Dr. Suzuki. The child triyng to Concentrate on the per-
formance, the mother crossing her fingers and the teacher
becoming tense in spite of himself, it's a moment of concent-
ration, like the hardening of steel.

This recording is demanding second to none except a
recital in terms of practice and tension required.

This valuable chance is given to every student once a
year.

(All Tape Data Memorized by Dr. Suzuki.)

Recorded play of each of 20,000 Suzuki children in Japan
is carefully listened to by Dr. Suzuki and is stored in his
vast memory, be it either violin, piano, cello or flute.

The huge data on students’ performance are assorted an-
nually and made available for discussion at study meetings
in Japan and abroad. The concert that “every child can be
made to grow with the proper method of education” is thus
pursued by him in practice.

[Magic in National Concert]

The National Concert is a super-jumbo concert perform-
ed by about 3,000 children. The number of participants
makes a rehearsal impossible. Still, they play in concert
magnificently. This fact shows how the graduation system
succeeded in “motivating” children.
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THE PRINCIPLE OF SUZUKI'S MOTHER TONGUE METHOD

We have to return to this principle again and again, and
try to realize Dr. Suzuki’s philosophy ever more deeply.

This article is based on Dr. Suzuki’s writings in the monthly publication of
Talent Education, issued in April and May, 1957. His teaching seems to have a
an ever new meaning.

‘Every child is sure to grow' is the the belief of
parents.

Because of this belief, parents can with confidence
and infinite affectinn help their children learn their
mother tongue and develop their ability without
worrying or fretting about it. This is not an acquired
knowledge, but a wisdom inherent in the human being.

Education beings on the very day a child is born.

‘At an earlier date’ is one of the principles of
talent education, and it is certainly observed in the
process of mother tongue learning.

One knows well that rice will never give a good
crop if one fails to breed a good young plant, but it is
a pity that there are many who do not pay enough
attention to bringing up their own dear children,
while they are still young.

Parents, who are teacher of a mother tongue
to their children, are all experts in that language.

The better teacher brings out better ability from
his pupils. If the teacher’s ability is low, that of his
pupils may not be expected to grow up fully. It is an
undeniable fact.

‘Intuition” is important in talent education.

Learning of a mother tongue is conducted in close
conection with ‘intuition’, the highest faculty inherent
in the human being.

If the first word of a mother tongue be given to a
child, not together with his mothers loving smile but
with hard written letters, will the child be able to learn
to speak his own language?

Never force children to practice or rehearse.

There may be nobody in the world who has been
forced to learn his mother tongue, ordered by someone
to 'study hard’.

No parents (teachers) ever get angry with or
scold the children (pupils) because they are not
able to speak their mother tongue fluently.

Therefore, children can easily and without
hindrance develop their own ability of language,
having no inferiority complex at all. Is it not an ideal
state of education?

Children develop their own ability for themselves.

When children learn to speak, they enjoy speaking
and practice it everyday among themselves. Elder
children often join younger ones and make them
conscious of the necessity of learning more and help
them get more. In this way the children develop their
own ahility of language for themselves. This is a
wonderful way of learning. The spirit of self-
betterment and collaboration prevails among them.

Repeat practice and rehearsal everyday, and
the basis is prepared for a great leap forward in
talent.

Learning of a mother tongue is made exacuy in
this way. It is why every child can learn and become
an expert in his mother tongue.

Human faculty develops by exercise, only by
exercise, regardless of its inborn differences.

Why is it necessary to practice everyday?

Life force has the power of healing any wound
inflicted on a human body. Human memory is also
being obliterated everyday by the similar process.

The necessity of repeated practice is what the
learning of a mother tongue tells us.

Every child shows a great leap forward before long.

An infant, who has learned to utter a word or two
when one year old, rapidly develops his ability and,
when he is three or four years old, becomes able to
command the language freely. This is a wonderful
progress in so short a time.

Education, which does not bring about such a leap
forward, is a failure.

‘Likes or dislikes’ is out of the question.

If you ask a Japanese whether he likes English or
not, you will get an answer easily. But if you ask him
whether he likes Japanese, he will find himself at a
loss for an answer., In this case whether one likes it or
not is out of the question.

Education, if it is a good one, makes you develop
your own faculty to a high degree, while you are
unconscious of it.

Disregard the difference in inborn abilities.

Of all the cultural faculties a human being is born
with, that of learning his mother tongue may be the
only one that we can disregard the difference in.
Anybody can learn his mother tongue, but it is evident
that someone must teach and help him learn it.

Teaching-matter needs to be mastered thoroughly,
and felt by the children not too difficult.

This is the most important point to prevent the
pupils from dropping out. At first we teach them an
easy, introductory part carefully and bring them to
play it anyway, and then make them practice it again
and again. And not until they have learned it
thoroughly, been able to perform it beautifully, and
begin to feel it easy, do we move to the next step.

No textbook is necessary for teaching of a mother
tongue.

A mother always speak to her baby, with a loving
smile on her face. She has been doing so since the very
day it was born. Has anybody ever seen a mother
teaching her baby to speak their own language with
a textbook in hand?

There is no need for any test, entrance exam,
terms or school-years.

Nothing involved with the school system is
necessary for children to grow up lively and vigorously.

The present school system always drives
children by tests and exams. As a result they develop
not a test for study but an inferiority complex. A few
succeed but many drop out.

For those who think that learning of a mother
tongue is one, and that of other subjects is another.

If you think so, you would also have to think of
the scene as imaginary -- the wonderful scene before
you in which 3,000 children are brilliantly playing
the violin in concert.
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