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“I teach pupils not only to develop
their violin skill but also to develop
their talent, that is to be people
who can appreciate the heart
of beauty.”

Dr. Shinichi Suzukj

(from Top Interview)
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Greeting by Dr. Shinichi Suzuki, president.
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FOR ALL CHILDREN WORLDWIDE
: The Best Method of Education
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Shinichi Suzuki

From birth, every child on EARTH is born with
fine senses which are developed through educa-
tion. What better method for fostering these
developing senses in all children, than through

music?

For over fifty years, since I became aware of
the great power, the life force, bestowed upon
every child on EARTH, I have not only been
working to educate children through music,
but also stimulating the public to understand
its significance: human ability is not predeter-
mined. Depending on the way we educate
them, we know and have proven that children

will be weak minded or brilliant.

Our movement, in revolutionizing the educa-
tion method, focuses on “human’ education: it
is not intended to solely produce musicians. We
have seen children develop fine personalities as
well as excellent abilities through this revolu-
tionary method. We are not surprised nor
wonder that the children do well in school(in

other areas of study).

The “Suzuki Method” is now accepted world
wide. The method is based on the fact that
children easily and naturally assimilate their

mother tongue.

Someday, in the future, I believe that all
children, worldwide, will from their birth bene-

fic from the right method of education.

Thank you for joining us today as we listen to
this grand concert which is being performed by

three thousand children.
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University of Indiana
Celest
Tsuyoshi Tsutsumi
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Everyone gathered here for the 4Ist Annual Suzuki Method
Grand Concert, Congratulations!!

To express this concert with the words of the times, it’s a “Super
Big Event”

The distinction of this concert is that it is hot only “Big” but
“Great” marked by grace and dignity of Soul, Spirit, and mind.

Your single-minded passion is an uplifting expression.

It is the wonderful heart and essence of music, making the most
of Dr. Suzuki's teaching. It seems to me that only with this
uplifting wave of spirit you can hold such concert.

I have never known a wonderful concert such as this Grand
Concert in the world. 1 am sure the number of people who
would like to attend this concert will be increasing. When
everybody here plays, which they have practiced hard, we can see
their heat and vitality. I think it is the starting point of music.

Moreover, music has a wonderful influence on humans: we
tacitly understand each other. I can imagine that the beneficial
influence of music may lead everyone toward world peace. May

everyone consider this idea by study, research and expantion of

your involvement through the inspirational experience of this
Grand Concert. It is my hope that all of us contribute our
efforts to music and human welfare.
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Professor of
Tokyo Art University
Violinist
Takaya Urakawa
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Congratulation for the 41st Grand Concert.

You, Dr. Suzuki, have devoted your life to music education with
passion and deep love for many long years. 1 believe that
because your motto is “People give best environment which is
possible that we can make for the children™, you now see great
result on an international scale.
It is important that we continue to make an environment for
youths and adults in which people are filled with the desire to
study. My motto is Dr. Suzuki’s

“All children grow :

everything depends upon how they are raised™.

As a music educator, I would like to provide the best valuable
motivation for the student. As a player. my effort is to prepare
my environment which is for my own study.

From bottom of my heart my wish is you, Dr. Suzuki that you
will continue to research music education.

Takaya Urakawa
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The Beneficial Influence of Suzuki Method

This Grand Concert, with 3,000 Suzuki children
participating, is the very best example of Dr. Suzuki’s
work. | believe no words can stir our emotions as
much as the performance of this concert.

Dr. Suzuki states that children play musical instru-
ments (violin, piano, etc,) smoothly because of their
having played since they were young: positive, living
proof of the truth in Dr. Suzuki’s statement “Talent is
not predetermined at birth, but can be made to grow
in every child by means of education™.

Moreover, the most wonderful quality of the Suzuki
method is that its essence effects not only music tech-
nique, but also human sensitivity: sympathy to others,
enter gratitude for kindness, etc.

We will enter the 21st century soon. We are eager for
peace and happiness for everyone all over the world.
I believe that the Suzuki method will have an impor-
tant effect on world peace and happiness. We would
be pleased if you could feel our great anticipation
through the impressive performance of these innocent
children.
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Vice president
Waltraud Suzuki
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‘Man is a son of his environment’

The most important thing in the world today is to
achieve peace among peoples of all nations.

The solution lies with the proper educational nurtur-
ing of all children of the world. We, as educators, as
parents have the responsibility to shape the destiny of
the children to become people with noble hearts.

Scientists have proven that a baby in his/hers mother’s
womb can already hear sounds and can distinguish
the mother’s voice from the voices of others. This a
perfect time for a mother to start talking to her baby
and to play good selections of classical music daily.
That baby will already be developing a good musical
sense while still in the womb. After birth it will
show recognition of the musical piece to which he had
been exposed to. What a wonderful start for fostering
his/hers educational ability. It is vital that a child’s
education begins that early. The child’s personality
and abilities can be formed and after birth successfully
developed.

Dr. Shinichi Suzuki has in his book ! "Ability from
Age Zero laid out the formula for rearing the child.
Every child’s heart and ability can be shaped accord-
ing to the method of nurturing, and decides whether
the baby will be virtous or viceful.

Since "Man is a son of his environment’ it is neccessary
for parents to create an excellent environment with
good stimuli, and to nurture’and educate their babies
correctly to become warm. loving people with beauti-
ful hearts. Only then can we look forward to a
peaceful world.
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Chairman of the Grand Concert
Dr. Masaaki Honda
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The Real Significance of the Grand Concert

I was very moved, and given hope by the NHK New
Year's program,”Symphony of Earth, The Possibility
of Living Together”, with Maestro Seiji Ozawa as
host.

As I see it, with each passing day, the problems of
the world are getting more serious and difficult to
solve, sometimes it even seems hopeless. Politics,
religion and the economy have little power to bind
people’s hearts. This is true not only in ones in ones
own country, but world wide as well. This television
program, however, shows evidence, and provides a
powerful message, that music has the unique ability to
overcome many obstacles and bring people’s hearts
together.

Talent Education was introduced abroad more than
thirty years ago. This method was first planted in the
USA and became well known as “Suzuki Method™.
Today. it is not only practiced in the America and
Europe, but is also spreading all over the world.
Recently. it struck me that Talent Education might be
the one movement which is the most appropriate
medium for binding the hearts of people throughout
the world.

Dr. Suzuki has said in his lectures over and over
that this movement is for the “Happiness of All
Children in the world™. We must not forget that the
“AIl™ in that expression also refers to countries in
need of educational and cultural development. as well
as those with other problems. No matter what kind of
circumstances their countries are in. without excep-
tion, all parents wish for the happiness of their chil-
dren. And all parents search for ways to develope
their childrens abilities.

Since Talent Education was born in japan. it is our
duty and privilege to spread this wonderful movement
to all people in the world. To make Dr. Suzuki's
dream possible. | sincerely entreat the understanding
and cooperation of all our members.

There is an ancient Chinese proverb that says. “If
there is righteousness in the heart. there will be beauty
in the character. If there is beauty in the character.
there will be harmony in the home. If there is har-
mony there will be order in the nation. When there is
order in the nation. there will be peace in the world.™

Our ultimate goal is very similar to this proverb. To
achieve this purpose. | strongly believe it is time for
all of us to communicate and cooperate each other.
Only then can we begin our journey together.

XERTEER WIH  HE

Chairman of the Grand Concert
Planning Committee

Yoshihiko Terada
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We thank all of you for coming to the 4lst Anniver-
sary Suzuki Method Grand Concert.

The last concert, the 40th since the beginning of the
Grand Concert series in 1994, has a history of nearly
half a century.

“Every child grows. success depends on how a child is
raised.” “Man is the son of hes environment.” No
matter, how many years have passed since Dr. Suzuki
championed the essence of the Suzuki Method. these
spirits have not been dwindled.

If we compare our modern Japanees lifestyle to that of
old Japan of about forty years ago. we believe that our
standard of living is higher. We have many material
benefits in our contemporary society, but what about
the children’s spiritual environment? Universally.
parents hope every child can be educated in a com-
pletely nurturing environment.

Recently, it has come to our attention that many
parents share a common experience with those chil-
dren who are performing today: these parents also
studied music in the Suzuki Method. As our students
grow to adulthood. marry. and raise their own chil-
dren. it is natural for them to educate their children in
the Suzuki Method. I am sure in the near future the
numbers of three generations of Suzuki Method edu-
cated families will be increasing. The sympathy and
support of many people for the Suzuki Method is a
response to the concept of the “Mother Tongue
Method™ and the well known. classical music litera-
ture used as teaching material.

Allow me to suggest that yor notice the facial expres-
sions of the parents of the children who are perform-
ing today. While they are seated in the audience
listening and watching their cheldren playing in this
concert. the brightness of their faces makes this con-
cert worthwhile.

We hope you will greatly enjoy this concert.
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Program Notes

Violin Concerto by Tschaikovsky, 1st movement

This concerto, widely loved and known with others by Beethoven, Brahms and
Mendelssohn, was composed by Tschaikovsky while he was convalescing in Geneve,
Switzerland after the pain of his broken marriage.

There was a famous episode about this piece. Tschaikovsky visited Petersburg to
present this piece to the great violinist of the day, Leopold Auer(M. Elman, E.
Zimbalist, J. Heifetz’s teacher), but was told by Auer,“It’s too difficult technically;
therefore, it’s impossible to play.”

Now, again this year, about 100 children will play this piece. If Tschaikovsky or
Auer were alive, imagine how shocked and surprised they would be.

Minuet by Paderewski

A pianist who toured world wide at the end of the end of the last century and the
beginning of this one, Paderewski was enthusiastically received wherever he perfor-
med.

Following the end of World War 1 when Poland regained its independence,
Paderewski served as Prime Minister of that nation.

In adddition to his perfoming and political careers, Paderewski composed for the
piano. Today’s performance includes a popular, famous selection from his piano
work “Humorespue for Concert” op. 14, the “Minuet in the Old Fashion.”

Partita No.1 by Bach

“Bach from the German meaning stream, is not stream, he is Great Sea!!” by
Beethoven.

Bach is great composer as we know, whose German Baroque music arose from a
Protestant ethic and culture.

This piece is the first of “Six Partitas™. As when a part of the Klavieriibung and
Klavieriibung, which was published in 1731, Bach was 46 years old, the word
partita means “variation of series” However in this case Bach uses this word to mean
a suite whose titles bear names of dance pieces.

3 Partitas for solo violin are also famous, aren’t they?

Ballet des Champs-Elysés by Gluck

Since the first opera was presented in 1600, how many operas have been com-
posed? Probably. a huge number. The oldest of the operatic repertory is “Orphé¢ et
Eurydice™, which was composed by Gluck when he was 48 years old.

“Orphee et Eurydice” is the story of Orphéé who is one of the characters of Greek
mythology who went to heaven to get back his wife. The first presentation of this
opera caused a great sensation. . ‘

Ballet des Champs-Elysés is for flute solo, beautiful music adapted from an
interlude in the opera.

Ten years ago, the U-shaped head tube was adopted and attached to the flute. It
is now in use so that even the little children may play the instrument with more ease.

On Wings of Song by Mendelssohn (1809-1847) .

The original edition of this beautiful music is a vocal piece composed by
Mendelissohn.

The second of “Six Songs”(op. 34). Mendelssohn composed this work when he
was 25 years old. The lyrics are from a beautiful poem by Hinne, a portion of the
poem reads;

“Let put on the wings of Song. my Lover. take you to far world.

The Side of Gandis river is far away. I know the great place.

Program Notes
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&
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Haiku

Haru no Umi (Spring Sea) by Michio Miyagi(1894-1956)

*“Haru no Umi” was compsed by Michio Miyagi at the age of 35 as a duet for
Koto and Shakuhachi (Bamboo Flute).

The composer traveled Setonaikai (the Inland Sea) in the springtime and com-
posed the music with this peaceful scenic imagery in his mind. However, at first, it
was popular as a duet but had a poor reputation. It is said that his wife also remarked
that “the beginning of Shakuhachi melody is too popular”. After three years had
passed, this music became very famous. Ms.Renée Chemet, who is a world famous
French violinist, heard Michio’s playing on the Koto, and was deeply moved. Then,
she arranged the Shakuhachi part for violin and she parformed in concert “Haru no
Umi” with michio. Because of their playing in concert at Hibiya Kohkaido in May
31, 1932, there was a excited audience reaction.

Then, Michio and Chemet recorded this composition and the sales topped over
eleven thousand records. Also, this record was sold in America and England, and
Michio Miyagi became “International Miyagi”.

Every year Seiha Hougakukai members act as a guest star and play Koto.

Cello Concerto in C major by Haydn '

Since this century, Franz Joseph Haydn has been rediscovered as a well regarded
composer. He is a prolific. It is said he played trumpet very hard for half a year for
trying familiarize himself with other instruments. His high level technique was far
beyond the standard at that time. He used to organized quartet with Mozart, so we
suppose his violin skills were also quite good. Actually, he was a hard worker.

The “Cello Concerto C major” is famous and is being parformed today. It was
only discovered at the Prague National Museum in 1961 by a Czechoslovakian
Music scholar. No one played it for 200 years!

The Swan by Saint-Saéns

Saint-Saéns conposed the “The Fantasy Zoologique™ when he was 51 years old
for his cellist friend. This piece is the 13th of “The Fantasy Zoologique™. When he
composed this music, he imagined that if people were on a holiday spree during the
Carnival, animals also were on a holiday spree. .

In this suite there are 14 pieces. We can find several animals represented, the Lion,
Hen, Tortoise, Kangaroos and so on, but the most beautiful one is this “Swan™.

Sonata for Two Violins by G.Tartini, 3nd movenent o

The greatest violinist of the 18th century. G.Tartini(1692-1770) is said to have
composed about 150 pieces of violin concerto and over 200 pieces of sonata in his
life time. But most of his works are not published. .

He devoted himself to playing methods and research on modern “bowing™: there-
by.leaving many theory books. Also he is credited to have changed the shape of the
bow which had more curcve on the outer side, closer to the present shap_e. .

The piece to be played today starts with a 1/16 note duet, vely much in keeping
with his style of duet, filled with cheerfully bright mood.

Kobayashi Issa’s Haiku .

Haiku is a “fixed form “short poem composed of 17 syllables, stanzas lines of 5
-7-5 respectively. It is possible that Haiku poetry is the shortest of the poetic genre.
world wide.

Every year Suzuki students who have gathered here at the Budokan for this Grand
Concert, recite Haiku poetry which was written by Kobayashi Issa. A poet of the Edo
era (1603~1868) lIssa’s Haiku are characterized by the language of every day life of
Edo japan. He skillfully used slang and dialects which endeared him to the common
people of Japan. His Haiku was hardly that of the traditional sort.He apposed stiff.
affected language which may have only appealed to the aristocracy.

“Come and play with me you orphan sparrw™

As we hear this poem, we find a Haiku which is filled with his warm, affectionate
heart to the week. in spite of his unhappy childhood. springs his warm and loving
Haiku.

Suzuki students learm lIssa’s Haiku for a number of reasons. Memory training is
one important reason, but more important is the nurturing of the child’s heart and
mind to this sensitively written. unique poetic form.
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TOP INTERVIEW

Shinichi Suzuki

I’ve watched your lesson.

I noticed that you were there, but I was sorry that
I could not say hello to you during the class. |
regularly teach violin like that in the morning, with
15 students, seven days a week.

——You mean, you have no Sundays off?

In my dictionary, there is neither Sunday nor
holiday. The head office of Talent Education Insti-
tute (Suzuki Method) is here in Matsumoto, and
there are usually about 50 students from all over the
world who attend class. Right now, the students have
come from America, China, Denmark, Chile, -----
and of course from Japan. They are studying here as
students, but they are already teachers and have been
teaching violin students. They took the trouble to
come here to study violin directly from me, that’s why
I can’t take a holiday.

——Do you teach only in the morning?

Yes, I come to school at 9, but at home I work
beginning at 3 o’clock in the morning. This is a
simple job. You've never been 95, we can still work
at age 95. In the fall, I listen to a lot of cassette tapes
from the students who are going to graduate.
——Why do they send the tapes?

Students make a recording of their performance,
then send me the cassette tape. There are perhaps
15,000 of these tapes a year. I listen to all these tapes,
then record my impression of the performance on
each tape. No matter how I work hard, I'll never have
enough time to complete my task.

— 15,000 of graduating students a year?

Today there are about 400,000 students, in 42

countries, studying my method, which is called the
Suzuki Method. There are more than 30,000 students
in Japan,
If you figure out the total number of Suzuki students,
it is vastly enormous. Thanks to this Method, | was
awarded honorary doctorates from 8 universities
abroad, for my contribution. I really appreciate the
honorary doctorates, because without working hard
or writing a long, long dissertation, it was given to
me.

——Why do you think there are many more
Suzuki students in foreign countries?

Well, it seems we Japanese are more obstinate. We
believe that a few people with aptitude and talent can
learn art. Also at the very beginning, parents ask
“Can my child succeed in music?” They may think it
is a waste to invest in their children if they are not
guaranteed results, or some other reward. Nowadays
people in foreign lands have another way of thinking:
something “wonderful” is what you judge to be
wonderful. Pablo Casals appreciated our Suzuki
Method.

——Pablo Casals? The cello maestro?

I think it was 1961, when he came to Japan and
had a chance to hear the performance of Suzuki
students. Surprised, he said, “It’s a miracle.” Together
400 children aged 5 to 12 started to play Vivaldi and
Bach. These pieces can be played by traditionally
trained music students of college age, so it was
nutural for Casals to be surprised. Because many
other professional music specialists listened to the
performance of Suzuki students, the Suzuki Method
was growing around the world,

——400 students played in front of Casals.
Were they specially selected students?

No, no, they were just average. We do not have any
exams, like an entrance exam or aptitude testing. But
if children start studying violin from age three with
Suzuki Method, every child can play concertos of
Tschaikovski and Mendelssohn at around age 7.
——Any child? Without talent or aptitude?

Any child. My cherished philosophy is that
“Human beings do not have natural aptitude or
talent.”This means let’s examine how he is nurtured.
I can say this to every child, not only to Suzuki
students. If they are nurtured by the proper methods,
every child will show wonderful ability. That’s the
reason why I am always saying that “Man is a son of
his environment.” But the essence of the children’s
abilities may be overlooked by parents and teachers
who are blind to the childrens potertial. I really can’t

change this fact, so through the violin I've been kept
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reiterating the appeal “Man is a sen of his environ-
ment.”

——Would you please explain more about
“Man is a son of his environment.” ?

All right, every child understands his own lan-
guage. Even if he doesn’t like to study very much and
has scored low in the exams, if he is Japanese he
speaks Japanese fluently. Why do you think he is a
fluent Japanese speaker? It’s because every day his
father and mother speak to him attentively, with love.
With this repetition, a Japanese baby will speak
Japanese naturally. We can say the same thing in the
other fields of study, if we adults have the children
study repeatedly with love, in other words, if a child
is given the proper environment to learn, the child
will be endowed with ability for understanding.
—How about heredity?

As far as appearance, actually, if the child’s face
looks like his parent, then 1 would say there is some
hereditary effect from parent to child. One’s ability
can be developed by his environment. Do yor know
of the 2 children raised by wolves until about ages 2
and 7?7 In 1941, professors of Yale University publi-
shed a report about them stating that they kept
walking on their four legs, that is, they used their
hands as legs, and kept howling at night, even after
human beings started to raise and take care of them.
This story reinforces how important and decisive one’
s early childhood’s environment is!

——And if Bach had been raised by a wolf?

Of course he would not have composed great
works of music. If Mozart had been born in the Stone
Age, he would have been just a Stone Age guy. It is
because both Bach and Mozart were nutured with
such a good musical environment, that they became
great musicians. That’s why | keep saying “Man is a
son of his environment.”When I noticed this, 1 could
start teaching violin to young children.

—— What was the key concept of your method?

It was 62 years ago when I was a music professor
at Teikoku Ongaku Gakuin which was newly found-

ed in Tokyo. One day a father brought his 4-year-old

son to me and said, “I would like my son to study
violin.”l was at a loss and embarassed: how can 1|
teach violin to a very young child? He could not even
read music! Then one idea flashed into my mind: “A
baby learns words very naturally from his parents. In
this way, I can teach him violin.” This was the
beginning of the “Mother Tongue Method™ which I
am advocating.

——How did you teach him, actually?

It’s not that difficult a thing to do. Everyday I had
him listen to records performed by great major per-
formers, the process was repeated many, many times.
Then deeply fixed in his inner ear and mind, the
correct sound and terrific performance was naturally
in place. At the same time, I had play very simple
melodies with the small violin - 1/4 size or so.
Because the small child did not have enough finger
power to play the violin, he used only two fingers of
his left hand to play. Someday he would have enough
muscle strength to use of all the fingers.

——How did it work?

The results were incredibly better than I expected.
That child played “Violin Concerto No.3 by SEITZ"
at age seven. When he was 11, he won first prize at
the Mainichi competition. Later he became a great
violinist: his name is Toshiya Eto. Koji Toyoda, who
used to be the concertmaster for the Berlin Broadcast
Symphonic Orchestra and who is now a professor at
Berlin Art College, was also my student. He played
Humoresgue by Dvofdk when he was three.
——Nejiko Suwa, Yuriko Kuronuma, Yoko
Sato and etc. they were your students, too?

Yes, they were. They all became highly praised
violinists. But please understand my purpose. It is not
special education for the gifted. Some people claim
that the Suzuki Method is special education in order
to product geniuses. It's not true. Mr. Eto and Mr.
Toyoda became professional musicians. They differ-
ed from other Suzuki students in that they both had
continued to deeply love music and kept their pas-
sion for music after they grew to adulthood.

——Do we need to start playing instruments
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from infancy?

Yes, actually, little children can’t play anything,
but their mental sensitivity and enjoyment will grow.
so I think the ideal way to start is immediately, after
they are born being playing.

The sooner the better. My student’s sister, who is 5
months old, smiles happily as she moves to the
rhythm of Vivaldi’s Concerto.

——What about someone who has no sense of
music?

Nobody is naturally tone-deaf. I have said to you
“Man is a son of his environment.”. If a baby was
brought hearing the father’s singing a lullaby, which
was not good, the baby’s sense of good singing would
not be well-developed. But don’t worry, if the baby
listens to good music over and over again, he will
learn good tone and he rid of his poor ideas of music.
It is the same with people who live in Tokyo for more
than 3 years, they speak with a Tokyo accent.
—I1t is too late for adults, isn’t it?

Not at all. Suppose you get rid of your poor
musical concepts, age doesn’t matter. Perhaps it is
difficult to become a violinist and the like. But you
can do it, | was 17 years old when I started playing
violin first.

—You were late to start violin, weren’t you?

Yes, my family managed a violin manufacturing
company, when I was child, I never dreamed | would
play violin. I had been thinking of continuing in
family’s company after graduating from a business
school.

It happened when I was 17, my father bought a
gramophone, and | heard Schubert’s “Ave Maria”
performed by Mischa Elman.

How sweet the sound of his violin was! It was made
a tremendous impression on me, and | have been with
the violin ever since.

——Did you study by yourself?

Yes. I did at the beginning. I simply moved the
bow trying to find the same tone that I heard in the
record. | had my first teacher when I was 21. Marquis

Tokugawa. who lived in the same prefecture as my

family, encouraged my study and taught me. He
eventually introduced me to Ms. Kou Ando, the
younger sister of Miss Rohan Koda, with whom 1
studied in Tokyo.

—1I hear that you had studied music in
Germany.

Yes, I did. This was advised by Marquis Tokug-
awa, as well.

He suggested that I go to Europe the home of music.
I went to Berlin when I was 23. I studied music under
professor Klingler who was teaching at the Berlin
music school. I asked to join his pupils. I am thank-
ful to him for giving me private lessons for 8 years.
Moreover, 1 was invited to various of home concerts.
1 soaked myself in music every day during those
years.

——So you became a son of your environment,
didn’t you?

I'm sure I did. [ was in a favorable environment: |
went to piano concerts, operas, etc. 5 times a week.
You know, cheap concert tickets were available in
Berlin at that time.

Moreover, | was fortunate to meet wonderful people
such as Dr. Einstein, famous for the theory of relativ-
ity. I clearly remember that his saying “There is no
difference between an Oriental and a Westerner”.
——What did he mean ?

After a woman listened me playing violin during
his home concert. she asked him “How on earth can
a Japanese appreciate the soul of Western music?” It
was then that he made his reply which so deeply
impressed me. It was because of her question and his
response that I found that one can play a musical
instrument not with inhered talent, but with diligent
work excellently; enough to impress a German. In
addition | was encouraged by his words “Human
beings are equals.” I can say that the origin of my
principle “Man is a son of his environment” was
born here.

——Since returning to Japan, have you devoted
all your time to Talent Education?

Yes, I have. Except for World War [I, and when

I organized the Suzuki Quartet along with my
brothers and we were traveling giving recitals, I have
always taught violin.
I teach pupils not only to develop their violin skill
but also to develope their talent, that is to be people
who can appreciate the heart of beauty. Through my
work 1 want to prove the truth in my statement:
“Every child can be made to grow by means of
education”. I will keep saying and proving this
philosophy as long as I live.
——As long as you live?

Ha! Ha! Don’t be so surprised.
1 decide my age-limit is 120. Well, I have had no
other idea in my retired life since 1 have been in the
educational field.

It’s truly that I am a son of my environment, right?

This article is from “Serai”, published by Shogaku-
kan, December 16th, 1993 issue. This article is re-
printed with the kind permission of the Serai Editori-

al Department.

(Interviewer: Nobuyuki Nezu)
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The International Suzuki Association aiming for
the world family by the Suzuki Method

Toshio Takahashi
Chairman of ISA

The International Suzuki Association was founded in 1983 as a non-profit organization
in Dallas, Texas, in order to serve as an information and coordination center uniting various
Suzuki Associations throughout the world.

In Japan, 1988, the headquarters moved to Matsumoto city. The ISA has been designat-
ed by Dr. Suzuki as the sole authorized organization which can grant rights to the use of his
name, trademarks, and service marks on his name.

Under these circumstances, all Suzuki Associations are legally required to join the ISA
as regeonal or country association members. The ISA is dedicated to the purpose of
improving world culture and peace through the international development, promotion, and
propagation of the Suzuki Method.

In order to achieve its goals, the following are the establilshed priorities of ISA:

I. Decide??? and sponsor the Suzuki World Convention and International conference.

2. Hold teacher training workshops in various parts of the world.

3. Provide assistance for every country to establish a national Suzuki Association.

4. Evaluate and issue international Suzuki teacher certificates.

5. Protect and control Suzuki trademark and servicemark.

6. Support Suzuki teacher training centers.

7. Support domestic and foreign Suzuki students with scholaships for continued training
and study.

8. Translate and publish Journal, newsletter, teacher directory, and Suzuki literature.

It is said that the 21st century is the age of life force and sensitivity. The Suzuki Method,
which can nurture children’s sensitivity by working on their life force is really a symbol of
the 21st century educational method. : ;

Previously, there were only 3 famous people in the fieids of modern music education:
Emile Dalcroze, Zoltan Kodaly, and Carl Orf. Since 1965 Dr. Suzuki has appeared on _Ihe
music scene and created an explosive sensation in the U.S.A. with his method of teaching
music to children beginning at a very tender age. Dr. Suzuki alone has proved h[s flawless
methodology by successfully teaching music to large numberes of very young children.

Recently, the major music schools in the world have become filled with students whose
early education was in the Suzuki Method. This is persuasive proof that the Suzuki Method
is correct and indispensable in music education. Historically it may seem_that ‘Japancse
contributions to the world community have, in the past, lacked a certain spirit of brother-
hood and good will. o

However, the Suzuki Method is a unique contribution of which we can be proud: it is
ISA’s duty and mission to promote this humanitarian movement. It is our mandate from Dr.
Suzuki to enlightern the world to his “educational. revolutin™, eloquent testimony to the
Japanese commitment to international unity through talent education for all children.

ISA has depended almost exclusively on its Japanese members for funding various
international activities. | greatly appreciate their financial support, and appeal to everyone
for their continuing support and cooperation as we face the future together in bringing this
revolution in education to the world.
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